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Abstract:
The waste land is considered one of Eliot's influential works of the

Twentieth century . It describes cultural and spiritual crises that result from
the bad consequences of the world war 1. It is rich in symbolic, literary, and
historical references.

This little research tries to shed light on some areas of two Arabic
translations of the poem. One of them is of Abdil-Wahid Lo'lua and the other
IS @ manuscript of Atta Abdil-Wahab. Extracts from both translations are
taken to make a comparison between them. It is hoped that the complete

translations are analyzed in a future research.
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Introduction:
Aims of study

This study aims primarily at :
1. Adopting some analytical model to show whether the translators

renderings are satisfactory or not .
2. Evaluating the translators renderings depending on the proposed model .
3. Comparing the English chosen extracts with their counterparts in Arabic ,

showing whether they correspond with each other or not .

The poet's biography

Thomas Stearns Eliot was born in Missouri on September 26,1888.He
studied at Harvard University. There, he obtained the M.A. degree in 1910.
In the winter of 1910, he went to the University of Paris, where he was
influenced by the lectures of the philosopher Henry Bergson. After a year in
Paris, he returned to Harvard to pursue a doctorate in philosophy. At
Harvard (1911-1914) he studied Sanskrit and oriented philosophy in the
graduate school. Then , he returned to Europe and settled in England in
1914. The following year, he married and began working in London, first
as a teacher and later for Lioyd's bank. In 1917, he published his first
book of poems, "Purfork and Other observations". With the publication
of the Waste Land in 1922, Eliot's reputation reached the climax. By
1930, he was the most dominant figure in poetry and literary criticism. In
1927, he became a British citizen. In 1948 | T.S. Eliot received the Nobel
prize for literature. He died in London in 1965. Eliot's major works include:
» Ash Wednesday
» The Scared Wood (1920)
» The Use of Poetry and the Use of Critics (1933)
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After Strange Gods (1934).
Notes towards the Definition of Culture (1940)
Four Quatets (1943)

Eliot was also a playwright. His dramas include

Murder in the Cathedral.

The Family Reunion.

The Cocktail party.

Summary of the poem
The Waste Land

The Waste Land is considered to be Eliot's masterpiece. The
appearance of the Waste Land in (1922) made Eliot famous. It is likely
that in his abundant use of literary reference he was influenced by his
close friend, Pound.

The material of the poem was taken from several sources, among
them the Grail story, the Fisher King, and Dante's Commedia. Following
Pound's suggestion, Eliot reduced the Waste Land to the half. Its subject
IS the apparent failure of Western civilization which World War | seemed
to demonstrate.

So, the long poem reflects the confusion after World War | when
many pre-war values were lost. The Waste Land appeared as a volume in
New York and London in 1923 but it had been published earlier in the
Criterion, which Eliot edited.

The poem is divided into five sections, containing 434 lines:

I.  The burial of the dead
I1. A game of chess
I11. The fire sermon
IV. Death by water
V. What the thunder said
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The waste land is a series of monologues, a chorus of voices,

historical quotations and mysteries.

The Translation of Poetry
The translator of poetry is supposed to be very faithful to the poet

(of the S.L.). Moreover, he ought to reproduce a T.L. version of the
(S.L.) that conforms with the T.L. stylistic considerations, on the one
hand, and be aesthetically appealing and satisfactory, on the other. The
problem is further complicated when the S.L. poem is remote in time;
because the poem can be read differently from the intention of its
composer for language, culture, and poetic (as well as artistic)
conventions do undergo changes in the course of time. For Jacobson
(1966), poetry is untranslatable by definition, and only creative
transposition is possible.

Savory (1969) speaks of poetry as: The art of employing words in
such a manner as to produce an illusion on the senses, the art of doing by
means of words what the painter does by means of colors. Poetry, then,
produces an illusion; it acquires memorableness by certain features which
can more easily be recognized than reproduced at all. There is metrical
rhythm; there is emotion, sensuous emotion; there is an increased use of
figures of speech and a degree of disregard for conventional word-order,
there is imagination, and above all, there is an ability to see features in an
object or a situation which another, not a poet, might miss.

From the above description of the nature and characteristics of this
literary genre, i.e. poetry, one can easily realize that the most problematic
and difficult area of literary translation is that of translating poetry.

Scholars have differed on the question of translating poetry, and
have taken contradictory stands sometimes. Some scholars are of the

view that a poem should be translated into a T.L. poem (i.e. poetry into
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poetry). To these scholars, "a verse translation at least gives the
opportunity to indulge in 'figures of speech and to adopt the varied word-
order which the original contained, and which some translators wish to
preserve wherever possible" (Savory: p 63) .

MacGuire (1980) quotes Lefever's presentation of seven different
strategies for the translation of poetry which are mentioned in the
discussion of the different methods applied or adopted by the English

translators of Catullus poem.

There are different methods for translating poetry:

1.Phonemic Translation: This method aims at the reproduction of the
S.L. sounds in the T.L. version. The overall result of this approach is
often the distortion of the original sense because of the emphasis put on
sounds, since languages differ radically in their phonetic and
phonological systems.

2.Literal Translation : This method implies the attempt to reproduce the
S.L. word-order in the T.L. version. This method also results in the
distortion of the original sense as well as syntax since languages differ
with regard to their structure as well.

3.Metrical Translation: This method of translating a poem emphasizes
the reproduction of the original (S.L.) meter; but this approach does
cause harm to the other poetic features of the original as it subdues the
other aspects for the purpose of reproducing meter.

4. The Translation of poetry into prose: This method leads to the
distortion of the original sense of the S.L. poem as well as its
communicative value and syntax though in a less amount than that which
results from adopting the second method (the literal approach), or the third one
(the metrical one).

5.The Rhymed translation approach: this method of translating poetry does
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not reproduce but a caricature of the original poem, because the translator
restricts himself by a double bondage: the bondage of rhyme as well as the
bondage of meter which usually accompanies it

6.Blank Verse Translation: This method of translating poetry may result in a
higher degree of accuracy with regard to the S.L. poem than the above
mentioned methods, yet it imposes some structural restrictions on the translator in
his endeavor to produce blank verses.

7.The Interpretation Approach: In adopting this method of translating
poetry the translator tries to retain the substance of the original poem, and makes
certain changes in the form of the poem only. In other words, the translator
produces a different form that retains the original substance or content of the S.L.
poem. This is tantamount to saying that the translator, in fact, produces a poem

of his own except for the content which isthe SL..'s

The Model of Analysis

The two translations are evaluated in the light of the following :

1. The translation must be syntactically well-formed .

2. The translation must not be based on the literal meaning of the
expression so as not to run the risk of missing the real point for which
the poem was written .

3. The translation must include the intended meaning of the poem , the

thing that entails promoting the sub-text to the status of a text .

Text Analysis
1.The Burial of the Dead

the lines from 1-10.

April is the cruelest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring

Dull roots with spring rain

Winter kept us warm, covering
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Earth in forgetful snow, feeding
A little life with dried tubes
Summer surprised us, coming over the Stranbergersee
With a shower of rain; we stopped in the colonnade,
TT (1)
Bl 2alsl ae.a A
sadl cday
oA o) ol s
T ¢ sl G e L
D ¢ )l (oS3
el Cuny dal) ela
b (Llay bl
3% ¢ el mhy (Y]
Al @by dlica sl
(DSt Bms e i ¢ Llale Capall
¢ ekl il L ¢ e dA5
TT(2)
clagl ae e daa s
sadl cday
¢ st e (BY) a Gl
Dlsr e DLl g
¢ Rk Al il
ol (B JaaYl Jsdall dalsell a5
ce LLal) ddy Lelsg
e aally I iy
¢ eluall aali
3 (o Jlal) aadays
(Ll ) b ks
Dbl sy M el 8y Canall Liaiinly
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A close look at these translations reveals many differences that can

be spotted at all levels of analysis syntactic, semantic and even pragmatic
. The use of the pronoun of separation s in the first line by TT (2) is
deliberate to restrict "cruelty" to "April", while the use of "<l in line

two by TT (1) stresses the tone of cruelty and portrays the intension of

the poet more clearly. The translation exhibits also many differences,

especially at the lexical level . zl" is more satisfactory than 'z
because the former shows that there is some mutual relation between

"ae " and " <A" . The word "stirring™ in line (3) is rendered into"< s’

by TT(1) , which seems more satisfactory than " 3" which is rendered

by TT(2) as long as " 3 "shows some pendulous jerky movement . In

line (4), "_sxalladlsa™ is not that satisfactory since it denotes " death " ,
therefore " sl Ju&" by TTT(1) is more appropriate . In line (4) , "
cuall " by TT(1) is more appropriate than " ,hall " because " ¢uall ' stands

for something useful ; this is not necessarily the case with " " .

Different interpretations are given by the translators to the word

"colonnade”. Itis rendered by TT (1) into " 2l &3 ™ which seems more
economic . TT(2) resorts to paraphrasing to clarify the word at the
expense of economy.If we look to TT (1) in line (5) " Ul (Wil and TT
(2) " a4y LeW" || find that TT (1) is more faithful to the origin but

TT(2) has a musical sense .In general , the rhythm is made more clear in
TT (2). This is clearly seen in the end of lines (5), (6),(7) where the

words " elal et elaxll ™ o " Ll are used respectively to emphasize
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rhyme and the smooth flow of the poem . The macrostructure of the
stanza also appears different . The stanza consists of (9) lines in TT(2),
whereas it consists of (12) lines in TT(2).

Unreal City
The lines (60-68)

under the brown fog of winter dawn,

A crowd flowed over London Bridge so many,

| had not thought death had undone so many.

Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.

Flowed up the hill and down king William Street, 65

To where Saint Mary woolnoth kept the hours

With a dead sound on the final stroke of nine.

There | saw one | knew, and stopped him, crying: Stetson!

TT (1) 858 aalsh) e .o daa

adgll Ayt

(Sad b e pend) Cluall s 1
e I P
el 13 Jie g5k 8 gl ) sl S L
(s 1S Aakaie Syual ¢ Cyua

e ol 4l 8 gyl JSy . 0
(ads Sllall) $5Ls 3 150l 5 o il
Gile Ll 33 (Eugily (gyle) Al A€ Cum )
el A2 AT e o Jis gy
(1omiin) :laila 438 5iula caidie laaly Euf) Slilia

TT(2) clagh we e daas

dyang Lyae

¢ olfs adl ol and Gl s

cpaal) 22 L8 ¢ ) s (358 Fsen Sl
Caadl aaadl 13 ) gl o) ol S L
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5 i ecllie Culy il (il
als) Jbs e i agia 28 IS

¢y Gl g )la o3 o Saiall dgea iale
i€l el gl a3 an )

Aanlill ay il AT ¢l vie 4l 4y,
ade) Uyl camals cllia

DO ¢ Lalia 4088 g1

From the very beginning, we can easily recognize the

differences between the titles of the stanza. | think this difference extends

its scope to the whole stanza. | see that "l 4u." caught my attention
more than dwa 4w " this is a matter of taste, also both of the translators
came to term in rendering "brown fog" into " sl iz’ which gets me
into bewilderment. In line (2) ,we find that the translator in TT(2) " <al
¢sea" gave an effective picture to the scene more than TT(1) " _sees clusil

", because " L.l refers to inanimate things .TT(2) tried to shock the

reader by describing the scene as " The Day of Resurrection " . Lines (2)

and (3) both of them end with "so many". TT (2) seems more faithful to
the form without distorting the meaning of the ST. TT (2) repeats ="
"aa=lin line (2) and (3) to express his faithfulness to the form of the ST.

TT (1) avoids such repetition. The word "flow" appears again in line (6).
So, one may expect consistent translations for the word "flow". This does

not seem so. TT (1), as mentioned above, rendered the word "flow" into
"Ll and in line (6) into 'l and he again avoids repetition. TT(2)

expresses consistency in its rendering. As a matter of fact, there are many
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slight differences at the lexical level that do not deserve attention. Again,

the rhythm of the stanza is more crystallized in TT(2). as shown in 2=l
"yaadl ¢ hEy R ¢ il Cheall" e cund LI TT(L) " 4 2LI" the
translator is faithful to the ST ,whereas in TT(2) " 4ls, Jua"the
translator changed the text and made it closer to the Arabic culture (L

aldsy oll) Line (8) , TT(1) " 4xutill &2 &) te Ji8 isal™ IS more

faithful to the ST since TT (1) sticks to the ST. Whereas TT(2) changed
the ST considerably .

ILAGAME OF CHESS

The lines (139-145)

When Lil's husband got demobbed, | said

| didn’t mince my words, | said to her myself,

HARRY UP PLEASE ITS TIME

Now Albert's coming back, make yourself a bit smart.

He'll want to know what you done with that money he gave you

To get yourself some teeth. He did, | was there.

TT(L) 83! aalgll e dans
— e il () ) Vs Wl
iy L)l (LS Glial Ly )£
Al il oy Doyl
Aoa dllla e canly () N
Lol e L3 gl ailee 53 Cipas o s Win
Apala i€ ¢ el gl L ol e s

TT(2) wlash 2 e fans
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(G Pang
In this stanza the differences manifest themselves greatly on the

level of lexical item. The use of 'zs3' in TT (1), is more appropriate than

"Jay which is used in TT (2), the former is standard, whereas the latter is

slang. Moreover , it seems that TT(1) is successful in bracketing the word

"Jd" to avoid misunderstanding. The language used by TT (2) seems more

colloquial and popular. This is evident in the use of Baghdadi dialect all
over the stanza. This shift from standard to colloquial stirs by

astonishment. The word "demobbed" is expanded in TT (2) by more

additional words like : " 4 Su=ll (" to clarify the obscurity attached to

this word in Arabic. "A bit smart", this phrase is rendered by TT(1) into

s s ' In fact, this reflects the dialect of the translator . So, |

think this rendering may not be understood by all native speakers of
Arabic. And so Dr L'olu'a used the classical language only , whereas

Abid-1 Wahab didn't hesitate to combine slang with standard language .

. THE FIRE SERMON

The Lines (173-180)

The river’s tent is broken: the last fingers of leaf

Clutch and sink into the wet bank. The wind

Crosses the brown land, unheard. Nymphs are departed. 175
Sweet Thames, run softly till I end my song.
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The river bears no empty bottles, sandwich papers,
Silk handkerchiefs, cardboard boxes cigarette ends
Or other testimony of summer nights, the nymphs one departed.

TT(1) 5ol5) aalgll de .3 dan s
QN Al s el 4

gl Akl dball (B e 2 Sl

il ALl e sane e cehandl (Y] £ lisd

ceitl B i lsed) ) sl (Gadd) el

¢ ikl Gy desls U8 Jeay Y gl

Glaa Qlie) g5ie e« jupa Jialia

il el Call U e 531 3l )

TT(2) gl s e Aan i
Dl (Bl el A1 caied eall G
) Capall (8 5t (gt o i
a Ly O (53 e hand) Aapad) Suxt 7l
OB pale el g)lae
¢ camall el L
¢ sk el Wy ¢ Wsel) al
¢ bl G5 (e sl cas)ld ol (e U Jasy ¥ gl
¢ S Qlie) 5 giall e gl ¢l dasbia
ccapall NS e Al dia )
OB ppale lal (55128

Again and again lexical differences come to surface. The main

distinction in line (1) appears in rendering the word "tent" which is

rendered into "ied’ and "Gaw' by TT(1) and TT(2), respectively. The

-

former seems more appropriate since English uses the French word

"marquees” as an equivalent to 'G&ay'.Concerning line (2) " < " by
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TT(2) , which has a relation with the word " sse3 ", is less appropriate
than " 4ax " by TT(1) as far as " 4a" is closer to " bank " in meaning .
IN1ine(3) " Acsans e eheudl Lyl ~as"by TT(1) and " Uaseadl jux =)l
aad lemansy o s ehedl " by TT(2) respectively , we find that TT(2) is
closer to the ST and the relation between the word " 3" and " ) o5
al zaw " is a very natural .In line (4), the lexical item (nymph) is

rendered into "wlysal' by TT (1) and " <l 5yl by TT (2).1t seems that

the former is more natural but the latter seems more harmonized. The

bracketing of " 3.all' seems justified . This bracketing is useful to make up
for the process of capitalization in which is absent . The word " el ™ in
TT(1) is closer to ST, and for TT(2) , | think the use of the word " 2 sl
" could have been better than the word " x5 ™ . The word " 3 gl ™
means a lyrical poem whereas " i simply means raising the voice . In

line (5) the addition of " . i ™ in TT(2) gave the text a musical sense.

In Arabic there are other minor differences in the two

translations.These differences need us mentioning .

V. Death by water

The lines (312-321)

Phlebas the Phoenician, a fortnight dead,
Forget the cry of gulls, and the deep seas well
And, the profit and loss

A current under sea
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Picked his bones in whispers. As he rose and fell
He passed the stages of his age and youth
Entering the whirlpool.
Gentile or Jew
O you who turn the wheel and look to windward,
Consider Phlebas, who was once handsome and tall as you
TT (1) sl aalgll Ae .0 dan s
¢ sl Sie S el (Gulatd)
Graadl yaddl Al cuylsill i s
Bludlls =)l
ol e i ..Yo
Chug sba )y g o uas (b dallae ol
Cldlly dias dabea s
Aalsll =l sa
S5 pl (ool
¢zl Cagea latig AaAl) e byl LYY
clbie lelay Lass Lasy OIS 3l (b)) Jals
TT(2) clagl e e JEWY) daa s
¢ Cpesaa Cane ¢ aradl) (ulylé
ool Zmoas ¢ Golsill Cigea s
Ol =l
Lisdise dalie 4ie bl g6 & jlall Lol
Uasits agmaa (ome Jy
Coleh Cas oy (g Agias lshal gla i
el Adlga JAla
56l (e o) S Luaal
zl gl © 31U Auaull day 50 3 1as Ll
Lo OIS A (e lim (3 (Gl o
by Vsl ol
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The differences that attract attention can be briefed in the following
sentences. First of all , the use of brackets by TT(1), seems generalized to

cover all the lines of the poems whenever proper nouns exist.

In line (1), the addition of "' in TT (1) makes the text clearer,
because "iw' dates the beginning of an event. Besides, the Arabic "la sy
in TT (2) as an equivalent to "cry" is more appropriate than "< sa" used by
TT(2). This is due to the fact that the word "\, highlights the
comparison with the calmness which is implicitly expressed in "¢ ',
Moreover, the word "wlaa' is in coordination with " sdl 4. What

catches attention is the rendering of "deep seas” by TT (2) with " . sl8 ¥V,
The TT (2) reader might not react in a way similar to that of the ST. To
many Arabic readers, it seems that the word "_.s\d,)" refers to a specific

ocean. Also , the word " 4a1 "™ which is rendered by TT(1) is more

appropriate in meaning than " zs " which is rendered by TT(2) because
the ST is concerned with the bulk of the sea , not with its waves . In line
(5) , itseems that " " L & asllac &I<éis to be identical to the ST than
TT(2) " lisdise anlac . In line (9) , to the best of our knowledge , TT(2) ,

which has a musical tone , is more appealing and appropriate than TT(1) .

V. What the thunder said
The Lines (325-340)
The shouting and the crying

Prison and palace and reverberation
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Of thunder of spring over distant mountains
He who was living is now dead
We who were living are now dying
With a little patience 330
Here is no water but only rock
Rock and no water and the sandy road
The road winding above among the mountains
Which are mountains of rock without water
If there were water we should stop and drink
Amongst the rock one cannot stop or think
Sweat is dry and feet are in the sand
If there were only water amongst the rock
dead mountains mouth of carious teeth that can not spit
53190 2all) e 3 daass
Jasally =Ll ..¥Yo
Gslady peadlly Gl
dpalll Juall Je )l aey
Cue OY) 2 L S (s
Cigad O e lial LS )
Juall (e dalsy LYY
FAaadaa ey
o Gphlly ela Vs s
Jladl G Jamaa (5liall 5kl
sle 3 Aua dla & A
L s Lisgl o le 4 S ]
Sy gl Gay ) epal) ki Y jsaaall oy
ol 8 alad¥y Cila (3)el)
Al G el i oS 4l

cGean O 5 Y 55 plinl Cue s 8
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Glagh ae e 3! daag
dasadls & Lually
il
Al Jla e rall o)) s
ORI PREAT- BRI
Cigad Y L) oad Blaal) 28 e LS S ol
Jwa e Jilal) ae
Sa g ol Bela Y La

L;1\).\3\ Q_DJS\) sl Yy Yha
Juall (e e 8 Gl &)

sla (9 Paa d\.};
by L) ole dllia S ]

Syl gy o) ASa Y aall el

Jlosll 3 alad¥y Cala ool (e

oydaall [LU] 8 el Gane dllia (€ ]

O 43S0 8 A (g pn e liall Camls s 058

If we scrutinize these stanzas we can come to the conclusion that
the two renditions are in many aspects similar. This stanza is rendered
semantically by the two translators. TT (2) adds some words to beautify

his rendering and makes the poem smooth and easy to follow. | believe

that the lexical item (=) is more appropriate than "' The former is

more harmonized with the surrounding context. The addition of the word

"3 in line (4) which does not appear in the ST seems acceptable. It
refers to remote time which is parallel with the word "¥V"" which refers
to the present. The expression " 5" in TT(2) seems more acceptable

"o "

than " )" since " I5" is more general .The use of the word " 5a
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in TT(2) is more suitable than " _a.=" in TT(1) due to the fact that " 3 3.x
" refers to singular but " a.=" refers to plural and " 32" is identical to

the singular English expression "rock " . The addition of "oJa¥V in line (3)

by T T (2) clarifies the meaning further, yet this is done at the expense of
the form of the ST. T T (1) is more faithful in his rendering . The last line
Is wonderful. The metaphorical expression gives flavour to the stanza. T
T (2) seems more successful in reflecting the sweet picture with a sweat

rhythm.

Concluding Remarks
On the basis of our analysis of five chosen stanza, and their

translations, we arrived at the following conclusions.

1. The main distinction that can be recognized between the two
renderings is the style, which reflects itself at all levels of analysis, Dr
Lo'lua used the standard language only. Whereas Abid -1 Wahab
didn’t hesitate to combine slang with standard language. This is
justified on the basis that the poet himself made a shift from standard
to slang and vice versa.

2. Dr.Lo'lua is more faithful to the origin. This is clearly seen in his literal
approach to translation. Abdil-Wahab freed himself from literalness.
So, he is less faithful to the origin. The freedom gives the target test a
musical sense, and a wonderful rhythm. But, he does not ignore the
poetic rules.Abdil-Wahab adopted the literary approach .

3. The Baghdadi dialect is clearly adopted in Abdil-Wahab's translation.
This corresponds to the Londoner's dialect used by the poet. In my
point of view, this will make the translation confined to Iraqi readers
for both translators are Iraqis.

4. | have found that Dr. Lo'lua put proper names in brackets. He resorts to
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this procedure to fill the absence of capitalization in Arabic. That is,
Arabic does not make a distinction between capital and small letters.
Mr. Wahab, on the other hand, ignored the process of bracketing.
Alternatively, he resorts to footnote for explanation.

5. It seems that Ata Abdil - Wahab was closer than Abdiwahid L'olua to
the style of the poem, whereas most of them could not reflect the

culture and the intonation of the poem.
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